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MENTAL EFFECTS AND MANUAL SIGNS OF TONES IN KEY.
Nors,— These diagrams show the hand as seen by pupils sitting on the lefi-hand side of the teacher. The
tmo;::r makes his signs in front of his rids, chest, face, and head, rising a little as the tones go up, and fulling
as they go down.

FIRST STEP, SECOND STEP. THIRD STEP.

SOH.

The Granp or dright tone—the Major
Dominaxt, making with Te and Ray the
Dominant Chord,—the Chord 8, and with TE.
Fah also the Chord 78, hwﬁ: PIERCING or sensitive tone,— LAH.

the Major Leapive Tong, makin; " R

with Rayand Feltheweak ChordT. i’ s oeeepronm,
) making with Dok and e
the Chord L.

The SrEADY or ealm tone,—the
Major Mepiaxe, making with Sok and
Te the rarely used Chord M.

The Rousme or hopeful tone,
DOH. —the Major Sueerrono, make FAH.

The StroNe or firm tone— ing with ¥uk and Lahthe Chord The DusorATs or qwe-inspiring
the Major Tonio, making with R,—in which case it is naturally tone, — the Major SubDOMINANT,
#e and Sok the Tonic Chord, mm'ﬁsa comma flatter, and may making with Lah and Dok, the Sub-
ihe Chord D. be distinguished as Reh. dominant Chord,—the Chord F.

#%x For fo let the teacher point his first finger horizontally to the left. For ta ditto io the ri%i\m.
‘When seen by the class these positions will be reversed, and will correspond with the Modulator. For
se let the teacher point his forefinger straight towards the class.

Nors.—These procimate verbal descriptions of mental effect are only true of the tones of the scale when
sung slowly—when the ear is filled with the key, and when the effect is not modified by harmony.
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